ISLAND OF BALI

is again different from that used for heroic plays. The general
tone of Balinese music does not produce the nervous shock on
Westerners such as the more " Oriental" Chinese or Indian
music does. Balinese music is readily acceptable to Western ears,
perhaps because their compositions are performed by large musi-
cal ensembles in polyphonic harmonies and rhythms which are
in a way reminiscent of our symphonic music.

SUPPLEMENTARY   NOTES   ON   BALINESE   MUSIC   AND
INSTRUMENTS

In a general way, a Balinese composition is divided into four parts: a
light solo to introduce the piece (geginaman); an introductory theme
(pengunkab); a central motif (pengawak), the "body" of the piece;
and a rhapsodical finale in which the motives are developed (penget/et).
The melodies are classified by types according to their character: the
fluid, delicate motifs (memanisan); the playful love themes (pengipuk),
a sort of " allegretto " or " scherzo "; the strong melodies for masculine
dances (bapang and gilak) and the violent war music (batel or kale).
Besides this generic distinction, the pieces have names of their own, such
as " the roll of the waves," " langkwas flower/' and so forth.

The basic instruments of Balinese orchestras can be roughly divided
into the following groups: (i) Instruments with metal keys of various
sizes and pitch; the higher ones of nine notes (gangsa d/ongkok) that
play themes and variations; those of five notes in lower key to play basses
(gangsa gantung, t/alung, d/ublag, and d/egogan); and the gender, with
ten or thirteen notes which are played with both hands. The others are
played with one mallet held in the right hand while the sound is stopped
with the fingers of the left. (2) The suspended gongs (gong, kumpur,
kemong, or bende) to play deep accents. There is also the reyong and
trompong, sets of twelve (or thirteen) and ten bells respectively, which
are shaped like the gongs, but which are arranged in a frame in progressive
scale. Themes and chord are played on these instruments. (3) Drums
(kendang) to lead the orchestra, mark the rhythm, and underline the
accents. They come always in pairs, a " male " and a smaller " female."
The drums are wrapped in black and white chequered cloth to insulate
them against evil vibrations. (4) Accessory percussions: a small gong
(kempli) held on the lap and beaten with a stick; sets of cymbals (t/eng-
t/eng) to beat fast rhythms; and various sorts of bells and small metal
tubes (kemanak) to produce incidental tinkling sounds. Besides these,